


ANIM(H)OT.

RIFLESSIONI SU
PORNOGRAFIA

E ANIMALITÀ

Gli autori hanno pienamente condiviso l’ideazione e l’articolazione di questo contributo. Per ciò che concerne
la sua redazione materiale, il primo paragrafo è stato scritto da Federico Zecca, il terzo paragrafo da Giovanna
Maina, e il secondo da entrambi.



L’ANIMALE È MORTO, VIVA L’ANIMALE:
LA PRODUZIONE DEL SOGGETTO PORNOGRAFICO

#LWPQUYVSQXOURUYXTQWTMWYOUNKXWSWYVROLTWYSXGRWPPXUTXYPLR
SVKKUSQUYQSVYKUSTUJSVGXVYWYVTXNVRXQ=BY)WRRUYPKWOXGXOUHYLQXE
RXIIWSWNUYXRYKVSVMXJNVYGXRUPUGXOUYMXYVTXNVRXQ=YOUNWYLTV
>RXTWVYMXYGLJV?YWLSXPQXOVHYOVKVOWYMXYGUSTXSWYMWXYKLTQXYMXYVOE
OWPPUYXTWMXQXY9YVRNWTUYXTYSVKKUSQUYVRRCUMXWSTUYPWQQUSWYMWX
porn studies 9Y VRRCXTQWSKSWQVIXUTWYMWRRVY KUSTUJSVGXVY OUTE
QWNKUSVTWVBY5XYOUTPWJLWTIVHYTUTYOXYOUTOWTQSWSWNUYPURE
QVTQUYPLRRWYNUMVRXQ=YOUTYOLXYRVYKUSTUJSVGXVYSVKKSWPWTQVY:U
XNKXWJV;YVRYPLUYXTQWSTUYJRXYVTXNVRXHYVYRXFWRRUYPXNAURXOUYU
KWSGUSNVQXFUBY0XLQQUPQUHYSXGVOWTMUOXYVRYKWTPXWSUYMXYVLQUSX
OUNWY�VO@LWPY5WSSXMV1 UY�XUSJXUY,JVNAWT4HYOXYPWSFXSWNU
MWRRVYTUIXUTWYMXYVTXNVRXQ=YKWSYWPKRUSVSWYRUYPODWNVYWKXPQWE
NXOUYKSUGUTMUYODWYXTGUSNVYRVYKUSTUJSVGXVHYWYRWYGUSNWYMX
PUJJWQQXFXQ=YWY XMWTQXQ=YPWPPLVRWYODWYVRRCXTQWSTUYMXY@LWPQU
PODWNVYWPPVYOUPQSLXPOWYWY:SX;KSUMLOWB

1.
Cfr. Jacques Derrida,
L’animale che dunque
sono, Jaca Book, Milano,
2009 (2006), p. 89. 

2.
Cfr. Giorgio Agamben,
L’altro. L’uomo e l’animale,
Bollati Boringhieri, Torino,
2002. 

testi sociali assai so!sticati.

GIOVANNA MAINA ha ottenuto un dottorato in Storia delle Arti Visive e dello Spettacolo all’Università di Pisa.
Ha lavorato a un progetto di ricerca Marie Curie IEF dal titolo Degradation or Empowerment? Challenging Ste-
reotypes About Women in Porn presso la University of Sunderland (UK). È co-editor della rivista Porn Studies e
membro della redazione di Cinema & Cie: International Film Studies Journal. Ha curato I !lm in tasca. Video-
fonino, cinema e televisione (2009), con Maurizio Ambrosini ed Elena Marcheschi; Il porno espanso. Dal cinema
ai nuovi media (2011), e Porn A#er Porn: Contemporary Alternative Pornographies (2014), entrambi con Enrico
Biasin e Federico Zecca. Dal 2010 fa parte del coordinamento scienti#co della Sezione Porn Studies della
MAGIS – International Film Studies Spring School di Gorizia (Università di Udine).

FEDERICO ZECCA nsegna Teoria e critica dei media e Semiologia degli audiovisivi all’Università di Udine. È ca-
poredattore di Cinergie: Il cinema e le altre arti , redattore di Cinéma & CIE: International Film Studies Journal
(Carocci), e componente dell’Editorial Board di Porn Studies (Routledge). È membro del Comitato Scienti#co
del FilmForum di Udine/Gorizia. Dal 2010 coordina la sezione dedicata ai porn studies della MAGIS – Gorizia
International Film Studies Spring School. I suoi principali interessi di ricerca vertono sull’intertestualità e l’inter-
medialità #lmica, la teoria dell’adattamento e della traduzione, la convergenza dei media, il cinema popolare ita-
liano, i gender studies e gli studi sulla pornogra#a. Tra le sue ultime pubblicazioni: le curatele Il cinema della
convergenza. Industria, racconto, pubblico (2012) e Porn A#er Porn: Contemporary Alternative Pornographies (2014,
con Enrico Biasin e Giovanna Maina); e la monogra#a Cinema e intermedialità. Modelli di traduzione (2013). 



0SXNVYMXYWTQSVSWYTWRYFXFUYMWRRVY@LWPQXUTWHYè oppor-
tuno anzitutto confutare un’argomentazione piutto-
sto diffusa nei (pochi) studi dedicati finora al tema:
che tra pornografia e animalità ci sia una relazione
privilegiata e per così dire costitutivaBY�VRWYVSJUNWTE
QVIXUTWYPXYSWJJWYPLYMLWYKSWNWPPWYPKWOXGXODWBY(VYKSXNV
<YODWYRVYKUSTUJSVGXVY>XTOUSKUS%X&HYNUPQSVTMURUYTWRYMWQE
QVJRXUHYXRYSWVRWYMWRRCVQQUYPWPPLVRW?.HYKWSYMXSRVYOUTY7XNUTW
 WJVIIUTXBY(VYPWOUTMVY<YODWYRCVQQXFXQ=YPWPPLVRWYSVKE
KSWPWTQXYXTYP!Y:WYKWSYP!;YLTYOUNLTWYMWTUNXTVQUSWYQSV
RCLNVTUYWYRCVTXNVRWBY7OSXFWYVRYSXJLVSMUY0WQWSY7XTJWS2
*7UTUYNURQXYXYOVPXYXTYOLXYTUTYKUPPXVNUYGVSWYVYNWTUYMX
OUNKUSQVSOXYOUNWYJRXYVTXNVRXY9YUYOUNWYXYNVNNXGWSXH
KWSRUNWTUY9YWYXRYPWPPUY<YLTUYMWXYKX6YWFXMWTQXBY)UXYOUE
KLRXVNUHYOUNWYRUSUBY(USUYDVTTUYKWTXYWYFVJXTWHYOUNW
TUX+-BY5VY@LXYRVYPQSWQQVYSWRVIXUTWYODWHYXTY@LWPQVYKSUE
PKWQQXFVHYRWJVYKUSTUJSVGXVYWYVTXNVRXQ=2YRVYKUSTUJSVGXV
SVKKSWPWTQVYRCLNVTUYTWRRUYPFURJXNWTQUYMXYLTCVQQXFXQ=
:@LWRRVYPWPPLVRWHYVKKLTQU;YODWYWJRXYOUTMXFXMWYOUTYRCVTXE
NVRWHYWYODWYVYWPPUYMLT@LWYRUYW@LXKVSVB
�SVHY QVRWYVSJUNWTQVIXUTWYOXYPWNASVYGVRRVOWYKWSYVRE
NWTUYMLWYUSMXTXYMXYSVJXUTXBY,TIXQLQQUHYOUNWYPOSXFUTU
 XODVSMPUTHY7NXQDYWY�WSTMR�HY*RVYPWPPLVRXQ=Y%LNVTV&
TUTYKL/YWPPWSWYSXMUQQVYVYXNKWSVQXFXYAXURUJXOXHYVTVQUE
NXOX+� ODWYRVYVPPXNXRWSWAAWSUYWPPWTIXVRXPQXOVNWTQWYV
LTVYKX6YVNKXVYWYXTORLPXFVYPWPPLVRXQ=YVTXNVRWHYNVY<Y*LT
XTPXWNWYMXYMXPOUSPXYOLRQLSVRX+�BY7WOUTMUYRVYOWRWASWYQWUE
SXIIVIXUTWYMXY$XODWRY�ULOVLRQHYRVYPWPPLVRXQ=YLNVTVY<
LTYMXPKUPXQXFUYOLRQLSVRWYODWHYVQQSVFWSPUYFVSXWYPQSVQWJXW
MXPOUSPXFWHYKSUMLOWYRCXMWVYPQWPPVY:UYVRNWTUYRVYnostra
XMWV;YMXY>PWPPU?�BY7OSXFWY�ULOVLRQ2Y*8RYPWPPUY%�&Y<YRCWRWE
NWTQUYKX6YPKWOLRVQXFUHYKX6YXMWVRWYWYVTODWYKX6YXTQWSTU
XTYLTYMXPKUPXQXFUYMXYPWPPLVRXQ=YODWYXRYKUQWSWYUSJVTXIIV
TWRRVYPLVYKSWPVYPLXYOUSKXHY RVY RUSUYNVQWSXVRXQ=HY RWY RUSU
GUSIWHYRWYRUSUYWTWSJXWHYRWYRUSUYPWTPVIXUTXHYXYRUSUYKXVOWSX+�B
�ULOVLRQYPUPQXWTWYXTURQSWYODWY<YKSUKSXUY@LWPQUYMXPKUPXE
QXFUYVYSXOUTMLSSWYXRYPWPPUYWPORLPXFVNWTQWY*VYMWRRWYGLTE
IXUTXYAXURUJXODWYWYVMYLTYVKKVSVQUYVTUQUNUEGXPXURUJXOU
ODWYJRXYOUTGWSXPOWYXRYPLUY>PWTPU?+�BY�YOXU<YRUYPQWPPUYMXE
PKUPXQXFUYMXYPWPPLVRXQ=YVYTVQLSVRXIIVSWYXRY>PWPPU?HYODWY<
XTYSWVRQ=Y>LTCLTXQ=YVSQXGXOXVRW?1" MXYOVSVQQWSWYOLRQLSVRWB

3.
Simone Regazzoni, Pornosofia.
Filosofia del pop porno, Ponte alle
Grazie, Milano 2010, p. 101.

4.
Peter Singer, Heavy Petting, Nerve,
2001, http://bit.ly/Nerve2001 (data
di consultazione 15 agosto 2015).
Le traduzioni dall’inglese o francese
dei testi originali sono degli autori. 

5.
Niall Richardson, Clarissa Smith,
Angela Werndly, Studying
Sexualities: Theories,
Representations, Cultures,
Palgrave Macmillan, Basingstoke-
New York 2013, p. 5. 

6.
Idem, p. 21. 

7.
Cfr. Michel Foucault, La volontà di
sapere. Storia della sessualità 1,
Feltrinelli, Milano, 1988 (1976), p.
137. 

8.
Idem, p. 138.

9.
Idem, p. 136.

10.
Idem, p. 137.

86 Animot – l’altra #loso#a

La coscienza percettiva è la nostra relazione fondamentale con il mondo, la rela-
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zione da cui dipende la nostra sopravvivenza nel mondo. La si ritrova in diversi
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animali: pipistrelli, uccelli, elefanti, formichieri, coccodrilli, polipi... È di$usa al-
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Heidegger a Derrida, Mimesis,
Milano-Udine 2012, p. 139.  

30.
Ibidem.

31.
Odello, Divorazione, loc. 3796.
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meno tanto quanto lo sono le ossa e il sangue. Invece il linguaggio è limitato a con-



VPPLNUTUYKWSYOUP�YMXSWYLTCXMWTQXQ=YOWTQSXGLJVYWYMWE
OWTQSVQVHYGUTMVQVYKX6YPLRRVY>OLSVYMWRYP!?.4 ODWYPLRYMUE
NXTXUYPLJRXYVRQSXB
0WSYSVJXUTXYMXYPKVIXUHYTWRRWYKSUPPXNWYKVJXTWYOXYRXNXE
QWSWNUYVYWPKRUSVSWYXRYKSXNUYGSUTQWY:NWQV;QWUSXOUHYSXE
NVTMVTMUYRCXTMVJXTWYMWRYPWOUTMUYVYSXOWSODWYGLQLSWB
3XYPUGGWSNWSWNUYMLT@LWYPLRRWYmodalità con cui la
pornografia costruisce il proprio soggetto attraverso
l’opposizione umano/animale 9YLTCUKKUPXIXUTWYODWH
OUNWYVAAXVNUYFXPQUHYSVKKSWPWTQVYXRYOVSMXTWYOWTQSVRW
MWRRUYPODWNVYMVYOLXYXRYPUJJWQQUYPQWPPUY<YKSUMUQQUBY

L’ALTRO SONO IO:
L’UMANIZZAZIONE DEGLI ANIMALI

0SXNVYMXY XTXIXVSWY XRY TUPQSUYKWSOUSPUYMXY VTVRXPXHY FWE
MXVNUYVTIXQLQQUYMXYOUNKSWTMWSWYNWJRXUYOUNWYPXYVSQXE
OURXY RCUKKUPXIXUTWY LNVTU�VTXNVRWHY SXGVOWTMUOXY VR
OUTOWQQUY MXY >NVOODXTVY VTQSUKURUJXOV?Y KSUKUPQUY MV
,JVNAWTY9YOUTOWQQUYODWYXRYGXRUPUGUYXQVRXVTUYXNKXWJVYKWS
XTMVJVSWYVKKLTQUY>RVYKSUMLIXUTWYMWRRCLNVTUYVQQSVE
FWSPUYRCUKKUPXIXUTWYLUNU�VTXNVRW?..BY3UNWYUPPWSFV
3VRVSOUHYRVYNVOODXTVYVTQSUKURUJXOVY*FVYFXPQVYOUNWYRCXTE
PXWNWYMWXYNWOOVTXPNXYPXNAURXOXYWYNVQWSXVRXYUKWSVTQX
TWXYMXPOUSPXYPOXWTQXGXOXYWYGXRUPUGXOXYODWYORVPPXGXOVTUYWYMXE
PQXTJLUTUYJRXYLNVTXYWYJRXYVTXNVRXYJSVIXWYVYLTYMLKRXOW
KSUOWPPUYMXYXTORLPXUTWYWMYWPORLPXUTW+.-BY)WRRVYKSUPKWQE
QXFVYMXY,JVNAWTHYRVYNVOODXTVYVTQSUKURUJXOVYNVTXGWE
PQVYXTURQSWYMLWYKSXTOXKVRXYFVSXVTQX2YLTVYNUMWSTVYWYLTV
VTQXOVBY(VYKSXNVYFVSXVTQWY9YPOSXFWYXRYGXRUPUGUY9Y*GLTIXUTV
%�&YWPORLMWTMUYMVYP!YOUNWYTUTY:VTOUSV;YLNVTUYLTYJX=
LNVTUHYOXU<YVTXNVRXIIVTMUYRCLNVTUHYXPURVTMUYXRYTUTE
LNVTUYTWRRCLUNU+.�BY)WRRVYPWOUTMVYFVSXVTQWHYXTFWOWH
*XRYMWTQSUY<YUQQWTLQUYVQQSVFWSPUYRCXTORLPXUTWYMXYLTYGLUSXH
XRY TUTYLUNUYVQQSVFWSPUY RCLNVTXIIVIXUTWYMXYLTY VTXE
NVRW+.�BY8TPUNNVHYKWSY,JVNAWTYRVYOUPQSLIXUTWYMWRE
RCLNVTUY<YOUSSWRVQVYPWNKSWYVRRVYOUPQSLIXUTWYMWRYTUT
LNVTU'YUYNWJRXUHYRVYOUPQSLIXUTWYMWRRCLNVTUYVFFXWTW
KSUKSXUYattraverso RVYOUPQSLIXUTWYMWRYTUTYLNVTUBY�VRW

32.
Cfr. Michel Foucault, La cura di sé.
Storia della sessualità 3, Feltrinelli,
Milano, 1985 (1984).

33
Agamben, L’altro, p. 42.

34.
Calarco, Zoografie, p. 98.

35.
Agamben, L’altro, p. 42.

36.
Idem, p. 43.
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testi sociali assai so!sticati.



TUTYLNVTUYKL/YWPPWSWYKSUMUQQUY XTYMLWYNUMXHYVYPWE
OUTMVYMWRRVYFVSXVTQWYMXYNVOODXTVYLQXRXIIVQV2YQSVNXQW
RCVTXNVRXIIVIXUTWYMWRRCLNVTUY:FVSXVTQWYNUMWSTV;'YU
QSVNXQWYRCLNVTXIIVIXUTWYMWRRCVTXNVRWY:FVSXVTQWYVTQXOV;B
�SVHY<YWFXMWTQWYODWY:VTODW;YRWYNUMVRXQ=YOUTYOLXYRV
KUSTUJSVGXVYMWORXTVYRCUKKUPXIXUTWYLNVTU�VTXNVRWY9
WYMLT@LWYRWYGUSNWYMXYPUJJWQQXFXQ=YODWYWPPVYOUPQSLXPOW
9YPXVTUYMVYXTPOSXFWSPXYTWRRCUSXIIUTQWYWKXPQWNXOUYOUTE
QSVPPWJTVQUYMVRY>RVFUSU?YMWRRVYNVOODXTVYVTQSUKURUE
JXOVYVJVNAWTXVTVBY7WTIVYOUNKXWSWY9YOSWMXVNUY9YLTV
GUSIVQLSVYQWUSXOVYWOOWPPXFVHYOXYPWNASVYVTIXYODWYRVYKUSE
TUJSVGXVY:UHYNWJRXUHYVROLTXYMWXYPLUXYJWTWSXYUYPUQQUEJWE
TWSX;YXNKXWJDXYentrambe RWYFVSXVTQXYMWRRVYNVOODXTVBY8T
QWSNXTXY JWTWSVRXHY nella pornografia l’opposizione
umano/animale appare sottoposta infatti a un du-
plice déplacement, che si declina attraverso due mo-
vimenti uguali e contrariBY5VYLTYRVQUHYRVYKUSTUJSVGXV
KL/YLNVTXIIVSWY RCVTXNVRWHY QSVPGUSNVTMURUY XTY LTV
PUSQVY MXY >PLOOWMVTWU?Y TUTY LNVTUY MWRY KWSGUSNWS
LNVTUBY5VRRCVRQSUHYRVYKUSTUJSVGXVYKL/YVTXNVRXIIVSWYXR
KWSGUSNWSYLNVTUHYQSVPGUSNVTMURUYXTYLTYTUTY:KX6YMWR
QLQQU;YLNVTUBY
7UGGWSNXVNUOXYVTIXQLQQUYPLRYKSXNUYKSUOWPPUHYOUSSWE
RVQUYVRRVYFVSXVTQWYVTQXOVYMWRRVYNVOODXTV2YRCLNVTXIIVE
IXUTWYMWRRCVTXNVRWBY#LWPQUYKSUOWPPUYQSUFVYXRYKSUKSXU
OVNKUYMXYWRWIXUTWYTWRY:GVNXJWSVQU;YPUQQUJWTWSWYanimal
9YPUQQUJWTWSWYXTYOLXYRCVTXNVRWYKVSQWOXKVYGVQQXFVNWTQW
VRYSVKKUSQUYPWPPLVRWHYXTY@LVRXQ=YMXYFWSUYWYKSUKSXUY>VQE
QUSW?BY)UTYMXPKUTXVNUYMWRRUYPKVIXUYTWOWPPVSXUYVYOUNE
KXWSWYLTVYMXPVNXTVY VSQXOURVQVYMWRRCanimal 9Y ODWYMWR
SWPQUYOUXTFURJWY@LWPQXUTXYWQXODWYWYRWJVRXYQVRXYMVYSWTE
MWSTWYNURQUYKSUARWNVQXOVYRVYQSVQQVIXUTWBY3XYRXNXQWSWNU
MLT@LWYVYOUNKXWSWYVROLTWYFWRUOXYOUTPXMWSVIXUTXBY
5XOXVNUYKWSYKSXNVYOUPVYODWYRCLNVTXIIVIXUTWYKUSE
TUJSVGXOVYMWRRCVTXNVRWY VFFXWTWYKSXTOXKVRNWTQWYTWX
QWSNXTXYMXYLTVYPLVY>JWTMWSXIIVIXUTW?HYOXU<YTWRRCVQQSXE
ALIXUTWYMXYOVSVQQWSXPQXODWYMXYJWTMWSY:NVPODXRXYUYGWNE
NXTXRX;YVRRCVTXNVRWEKWSGUSNWSYWYVJRXYVQQXYPWPPLVRXYODW
WPPUYOUNKXWBY3UNWYUPPWSFVY$VSJSWQY�SWAU�XOIHYXTE
GVQQXHYRVYKUSTUJSVGXVYanimal <YPUQQWPVYMVYLTVYPUSQVYMX
>PWNXUQXOVYMWRYJWTMWS?.�HYGXTVRXIIVQVYVYQSVPGUSNVSWYJRX

37.
Margret Grebowicz, When Species
Meat: Confronting Bestiality Porn,
“Humanimalia: A Journal of
Human/Animal Interface Studies”,
vol. I, n. 2, primavera 2010, passim,
http://bit.ly/MGrebowicz (data di
consultazione 15 agosto 2015).
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La coscienza percettiva è la nostra relazione fondamentale con il mondo, la rela-



VTXNVRXYXTY>LUNXTX?YUY>MUTTW?Y:FVRWYVYMXSWHYVKKLTQUH
XTYOVQWJUSXWYMXYJWTWSW;BY7WOUTMUY�SWAU�XOIHY@LWPQV
PWNXUQXOVY PXY WPKSXNWY XTYNUMUYWNARWNVQXOUY XTYMLW
KVSQXOURVSXYQXKURUJXWYMXYKUSTUJSVGXVYanimalBY(VYKSXNV
QXKURUJXVHYMXYJSVTYRLTJVYRVYKX6YOUNLTWYXTYSWQWHYKSWE
FWMWYODWYLTVYUYKX6YKWSGUSNWSYMUTTWYVAAXVTUYSVKKUSQX
OUTYLTUYUYKX6YVTXNVRXYMXYPWPPUYNVPODXRWHYXTYKSWFVE
RWTIVYOVTXYWYOVFVRRXBY8TY@LWPQXYNVQWSXVRXHYXRYOVFVRRUYWYXR
OVTWY9YVTODWY XTYFXSQ6YMWRRVY RUSUYWRWIXUTWYVY>GXJLSW
MWRRVYNVPOURXTXQ=?.� XTYTLNWSUPWYWPKSWPPXUTXYMWRRVYTUE
PQSVYOLRQLSVY9YVJXPOUTUYOUNWYPUPQXQLQXYMWRYKWSGUSNWS
NVPODXUHYPKWPPUYVRRCXTQWSTUYMXYTVSSVIXUTXYXTOWTQSVQW
PLRRCXTMXPKUTXAXRXQ=HY UY >XTPLGGXOXWTIV?HY MWXY NVPODX
LNVTXBY(VYPWOUTMVYQXKURUJXVY<YOUNKUPQVYXTFWOWYMV
FXMWUY:PKWPPUYMXYKSUMLIXUTWYVNVQUSXVRW;YXTYOLXYLUE
NXTXY OUNKXUTUY VQQXY MXY FVSXVY TVQLSVY OUTY VTXNVRX
:PKWPPUHYNVYTUTYWPORLPXFVNWTQWHYMXYPWPPUYGWNNXTXRW;B
8TY@LWPQUYOVPUHYRCVTXNVRWYFXWTWY>GWNNXTXRXIIVQU?HYQSUE
FVTMUPXYPWNKSWY>MVRRVYKVSQWYMXYODXYSXOWFWYXRYPWPPU?.�'
NUQXFUYKWSYOLXHYPWOUTMUY�SWAU�XOIHYFXWTWYPKUTQVTWU
OUTPXMWSVRUYOUNWYLTY>PUPQXQLQU?YMWRRVYMUTTVB
�YUKKUSQLTUYUPPWSFVSWHYXTURQSWHYODWYTWRRVYKUSTUJSVGXV

animal RCLNVTXIIVIXUTWY:WYJWTMWSXIIVIXUTW;YMWRRCVTXE
NVRWY<YPQSWQQVNWTQWYOUSSWRVQVYVYLTVYPLVYOUTQWPQLVRW
XKWSEPWPPLVRXIIVIXUTWBY0WSYMXSRVYXTYVRQSWYKVSURWHYl’uma-
nizzazione dell’animale produce in questo genere di
porno un non umano iper-sessuato, cioè dotato di ca-
pacità sessuali più che umane: prodigiose, eccessive,
mostruoseBY)WRRVYKSXNVYQXKURUJXVYVTVRXIIVQVYMVY�SWE
AU�XOIHYKWSYWPWNKXUHYVYWPPWSWYWSUQXIIVQVYTUTY<YQVTQU
RCVTQSUKUNUSGXIIVIXUTWYMWRRCVTXNVRWYXTYP!HY@LVTQUYRV
>NUPQSLUPXQ=?YODWYRCVTXNVRWYSVKKSWPWTQVYTWRYOUTGSUTQU
OUTYRCLNVTUYSXPKWQQUYVYOVSVQQWSXPQXODWYPWPPLVRXYOUTTUE
QVQWYVRYNVPODXRW2Y>RVYMXNWTPXUTWYWYRVYFXSXRXQ=YMWRYOVFVRRUH
RCWTQLPXVPNUYPWPPLVRWYMWRYOVTW?-"BY(UYPQWPPUYNWOOVTXE
PNUY9YVYPQSLQQLSVYMXYJWTMWSYXTFWSQXQVY9Y<YKSWPWTQWYTWRRV
PWOUTMVYQXKURUJXVYXTMVJVQVYMVRRCVLQSXOWHYMUFWY<YXTFWOW
RCVTXNVRWEMUTTVYVYWPPWSWY OVSXOVQUYKWSY>WOOWPPU?HY XT
GUSIVYMWRRVYPLVY>XTPVIXVAXRXQ=?YUY>SWPXPQWTIV?B
,TVRXIIVTMUYKWSYPUNNXYOVKXYXRYKUSTUYanimalHYOXYQSUE
FXVNUYKWSOX/YMXYGSUTQWYVYLTVYJVRVPPXVYMXPOUSPXFVYODW

38.
Idem, p. 2.

39.
Idem, p. 4.

40
Idem, p. 2. Secondo l’autrice, la
versione gay di questi materiali
(dove è un uomo ad avere rapporti
sessuali con animali) riafferma in
toto questo immaginario e, di
conseguenza, questa strategia di
genderizzazione.
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zione da cui dipende la nostra sopravvivenza nel mondo. La si ritrova in diversi



XNKXWJVYRCVTXNVRWYOVSXOVTMURUYMXYKSUKSXWQ=YVTQSUKUE
NUSGWYWYMXYOVSVQQWSXY:PWPPLVRX;YLNVTXY9YPWKKLSWYOUTTUE
QVQXY TWRY PWTPUY MXY LTY WOOWPPUY TUTY LNVTUBY,Y @LWPQU
SXJLVSMUHY<YTWOWPPVSXUYOUNKXWSWYKWS/YLTCLRQWSXUSWYOUTE
PXMWSVIXUTWBY3UNWYVAAXVNUYFXPQUHYRVYKUSTUJSVGXVYani-
mal KUTWY XTY WPPWSWY LTY KSUOWPPUY MXY LNVTXIIVIXUTW
MWRRCVTXNVRWHYODWYPXYMWORXTVYKSXNVSXVNWTQWYTWRRVYPLV
JWTMWSXIIVIXUTWBY
KKLSWHYAVPQVYWPVNXTVSWYPURUYLTU
MWXYFXMWUYODWYOUNKUTJUTUYRVYKSXNVYQXKURUJXVYPQLMXVQV
MVY�SWAU�XOIY9YGSVYXYNURQXYODWYKUPPXVNUYQSUFVSWYTWRRV
MXSWOQUS�YZooshock.com 9YKWSYVOOUSJWSPXYODWYRCLNVTXIE
IVIXUTWYMWRRCVTXNVRWYTUTY<YRCLTXOUYKSUOWPPUYVRRCUKWSV
XTY@LWPQUYPUQQUJWTWSWYMXYKUSTUJSVGXVBY0SWTMXVNUYRV
POWTVYMXYLTYVOOUKKXVNWTQUYQSVYLTYOVTWYWYLTVYMUTTVH
KWSYWPWNKXUBY8TY@LWPQVYPOWTVYXRYOVTWYSVKKSWPWTQVYP�YLT
PLOOWMVTWUYMWRYNVPODXUYLNVTU'YNVYRVYMUTTVYMXFXWTW
OUTQWPQLVRNWTQWYLTYPLSSUJVQUYMWRRCVTXNVRWYGWNNXTV
:LTVY>OVJTV?;BY(CLNVTXIIVIXUTWYMWRRCVTXNVRWYPXYPFXE
RLKKVY OXU<Y XTY KVSVRRWRUY VRRCVTXNVRXIIVIXUTWY MWRE
RCLNVTUBY8TY@LWPQUYPWTPUHYKUPPXVNUYPUPQWTWSWYODWYRV
KUSTUJSVGXVYanimal XNKXWJDXYentrambe RVYFVSXVTQXYMWRRV
NVOODXTVYVTQSUKURUJXOVYVJVNAWTXVTVB
7LY@LWPQVYPOUSQVHYOUNXTOXVNUYMLT@LWYVYWPVNXTVSW
XRYKSUOWPPUYMXYVTXNVRXIIVIXUTWYKUSTUJSVGXOVYMWR�RV
KWSGUSNWSHY OUSSWRVQUY VRRVY FVSXVTQWYNUMWSTVY MWRRV
NVOODXTVBY XNVTWTMUYVTOUSVYKWSYLTYVQQXNUYPLRRV
KUSTUJSVGXVYanimalHYQSUFXVNUYLTVYKWOLRXVSWYMWORXE
TVIXUTWYMXY@LWPQUYKSUOWPPUYVRRCUKWSVYTWRRCLRQXNVYQXE
KURUJXVYMWRYJWTWSWYXTMXFXMLVQVYMVY�SWAU�XOIBY�VRW
QXKURUJXVY <Y OUNKUPQVY MVY KSUMUQQXY ODWY SXQSVJJUTU
KWSGUSNWSYMXYPWPPUYGWNNXTXRWYXTQWTQWYVYXTPWSXSWYXTE
QWSXYVTXNVRXY:PUKSVQQLQQUYPWSKWTQXYWYKWPOXHYXTYKVSQXOUE
RVSWYVTJLXRRW;YVRRCXTQWSTUYMWXYKSUKSXYUSXGXIXBY8TY@LWPQU
OVPUHY RVY PXJTXGXOVIXUTWY KUSTUJSVGXOVY MWRRCVTXNVRW
PWNASVY SXGLJJXSWY MVRY KSUOWPPUY MXY LNVTXIIVIXUTW
QSVNXQWYJWTMWSXIIVIXUTWY9YVTODWYKWSYRVYQXKURUJXVYMX
VTXNVRXYXNKXWJVQXHYPLXY@LVRXY<YOWSQVNWTQWY>KX6YMXGGXE
OXRWYKSUXWQQVSWYGVTQVPXWYVTQSUKUNUSGXODW?-1BY0X6YODW
PUPQXQLXSWY XRY NVPODXUY LNVTUHY XTGVQQXHY RCVTXNVRWY PX
KUTWY@LXYOUNWYLTYPUPQXQLQUYMWRYKWTWYtout court 9YUH
VTOUSVYNWJRXUHYOUNWYLTVYPUSQVYMXY>MXRMUEVTXNVRW?

41.
Idem, p. 3.
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animali: pipistrelli, uccelli, elefanti, formichieri, coccodrilli, polipi... È di$usa al-



:WHYOUNWYOXYSXOUSMVY0VLRY�BY0SWOXVMUHY>RCXTFWTIXUTW
MWRYMXRMUY<YRVYGXTWYMWRYKWTWYOUNWYUSXJXTWYMWRRVYMXGE
GWSWTIVYPWPPLVRW?-4;BY8TYVRQSXYQWSNXTXHYRCVTXNVRWYSWPQV
@LXY>VTXNVRW?BY
5XYOUTPWJLWTIVHY XTY@LWPQXYKSUMUQQXY RVYKWSGUSNWS
MUTTVYTUTYPXYVOOUKKXVYOUTYLTYVTXNVRWYLNVTXIIVQU
:OUNWYTWRRVYKSXNVYQXKURUJXV;HYNVYSWXNKXWJVYVYPOUKX
PWPPLVRXYLTYWPPWSWY>VRQSU?Y9YWYODWY>VRQSU?YSXNVTWBY
TE
QSVTMUY XTY OUTQVQQUY OUTY RCXSSXMLOXAXRWY VRQWSXQ=Y MWRE
RCVTXNVRWY :ODWY è RCVTXNVRW;HY <Y XTFWOWY RCXMWTQXQ=
PWPPLVRWYMWRRVYMUTTVYVYPLAXSWYLTYKSUGUTMUYOVNAXVE
NWTQUBY8TYLTYOWSQUYPWTPUHYRCVRQWSXQ=YMWRRCVTXNVRWYPX
SXAVRQVYPLRRCXMWTQXQ=YMWRRVYMUTTVHYQSVPGUSNVTMUYVTE
ODCWPPVYXTYVRQSUYMVYP!2YLTVYMUTTVYOVSVQQWSXIIVQVYMV
LTVYPWPPLVRXQ=YNUPQSLUPVHYKXWTVNWTQWYXTLNVTVY9
QVRWYMVYPKXTJWSRVYVY>GVSPXY@LVRLT@LWYOUPV?HYVTODW
LTCVTJLXRRVY9HYODWYKX6YODWYVTXNVRWYPWNASVYVPPLNWSW
LTVY GXPXUTUNXVY VMMXSXQQLSVY >VRXWTV?HY PWOUTMUY LT
NWOOVTXPNUYODWYSXQSUFXVNUYVRRCUKWSVHYKWSYWPWNKXUH
TWJRXYhentai JXVKKUTWPXYVKKVSQWTWTQXYVRYPUQQUJWTWSW
tentacle rape-.B

LA BELLA È LA BESTIA:
L’ANIMALIZZAZIONE DEI PERFORMER

#LWRRUYODWYVAAXVNUYVKKWTVYMXPOLPPUY<YKWSYOUP�YMXSW
LTY>OVPUYRXNXQW?YMWRYKSUOWPPUYMXYVTXNVRXIIVIXUTWHYSWE
RVQXFUYVYLTUYPKWOXGXOUYPUQQUEPUQQUEJWTWSWYMWRYKUSTU
animalBY�POWTMUYUSVYMVY@LWPQUYSXPQSWQQUY:WYKSUARWE
NVQXOU;YOUTQWPQUHYKVPPXVNUYVYWPVNXTVSWYRWYNUMVRXQ=
OUTYOLXYRCVTXNVRXIIVIXUTWYPXYMWORXTVYTWRYKX6YVNKXU
VRFWUYMWRRVYKUSTUJSVGXVYNVXTPQSWVNBY0SXNVYMXYOUE
NXTOXVSWYRVYTUPQSVYMXPVNXTVHYKWS/HYOSWMXVNUYPXVYUAE
ARXJVQUYGVSWYLTYFWRUOWYSXGWSXNWTQUYVRRVYKUPXIXUTWYMX
3VQDVSXTWY$VOXTTUTHYMWOVTVYMWRYGWNNXTXPNUYVTQXE
KUSTUYODWYSWOWTQWNWTQWYDVYXTMVJVQUYXRYSVKKUSQUYGSV
KUSTUJSVGXVYWYVTXNVRXQ=--BY7WOUTMUYRVYQWPXYMXY$VOE
XTTUTHYXTYLTYPXPQWNVYMXYRWJJXYWYJWSVSODXWYPUOXVRXYMUE
NXTVQUYMVRYAXUENVPODXUHYRCVTXNVRWY<YGWNNXTXRXIIVQU

42.
Beatriz Preciado, Manifesto contra-
sessuale, Il Dito e La Luna, Milano
2002 (2000), p. 71. 

43.
Cfr. Marco Benoît Carbone,
Tentacle Erotica. Orrore,
seduzione, immaginari pornografici,
Mimesis, Milano-Udine 2013.

44.
Catharine A. MacKinnon, Of Mice
and Men: A Feminist Fragment on
Animal Rights, in Cass R. Sunstein,
Martha C. Nussbaum (a cura di),
Animal Rights: Current Debates
and New Directions, Oxford
University Press, Oxford-New York
2004, p. 264.
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meno tanto quanto lo sono le ossa e il sangue. Invece il linguaggio è limitato a con-



VRRUYPQWPPUYNUMUYXTYOLXYRVYMUTTVY<YVTXNVRXIIVQVY9YNWOOVTXPNUYODWYPWOUTMU
RCVLQSXOWYQSUFVYTWRRVYKUSTUJSVGXVYRVYPLVYKX6YWFXMWTQWYXTOVSTVIXUTWB )WRRWYUPE
PWSFVIXUTXYODWYPWJLUTUYTUTYOXYKUSSWNUYXTYMXSWQQVYOUTQSVMMXIXUTWYOUTY$VOE
XTTUTHYMXYOLXYVTIXYXTYKVSQWYPFXRLKKWSWNUYRVYQWPXY:KLSYTUTYOUTMXFXMWTMUTWYJRX
VPPLTQXYXMWURUJXOX;BY�YUKKUSQLTUYSXOUSMVSWHYKWS/HYODWYTWRRVYTUPQSVYKSUPKWQQXFV
MXYPQLMXUYRVYKUSTUJSVGXVYSVKKSWPWTQVYPURUYuno MWXYRLUJDXYXTYOLXYPXYMWORXTVYXR
MXPKUPXQXFUYMWRRCVTXNVRXIIVIXUTWY:WYGUSPWYTUTYXRYKSXTOXKVRW;BY8TYVRQSXYQWSNXTXH
OUNWYVAAXVNUYJX=YPUQQURXTWVQUYXTYVKWSQLSVHYPWOUTMUYTUXYTUTY<YKUPPXAXRWYSVFE
FXPVSWYVROLTYRWJVNWYOVLPVRWY:WMYWPPWTIXVRW;YQSVYKUSTUJSVGXVYWYVTXNVRXIIVIXUTW
9YKSUOWPPUYODWYMCVRQSUYOVTQUHYOUNWYFWMSWNUHYXTFWPQWYTUTYPURUYRVYMUTTVHYNV
VTODWYXRYNVPODXUBY
8TXIXVNUYOUTYLTCXNKUSQVTQWYTUQVIXUTWYKSWRXNXTVSWYODWYSXJLVSMVYXRYOVSVQQWSW
MXGGLPUY:WYMXGGLPXFU;YMWRRCVTXNVRXIIVIXUTWYKUSTUJSVGXOVBY,YMXGGWSWTIVYMWRY:AWT;
KX6Y>PWQQUSXVRW?YKSUOWPPUYMXYLNVTXIIVIXUTWYMWJRXYVTXNVRXHYXTGVQQXHY@LWRRUYMXYVTXE
NVRXIIVIXUTWYMWXYKWSGUSNWSYTUTY<YSWRWJVQUYVYLTUYUYKX6YPKWOXGXOXYPUQQUEJWTWSXHYNV
PWNASVYXTGUSNVSWYXTFWOWYVROLTWYMWRRWYKX6YOUNLTXYPQSVQWJXWYMXYKSUMLIXUTWYMX
PWTPUYQSVMXIXUTVRNWTQWYUKWSVTQXYVRRCXTQWSTUYMWRYKUSTUBY
5LWYRWYUPPWSFVIXUTXYMVYOUNKXWSWHYVRYSXJLVSMUBY8TYKSXNUYRLUJUHYVYRXFWRRUYPWE
NVTQXOUY>KSUGUTMU?HYl’animalizzazione si declina attraverso lo spostamento
o la traslazione, sui performer, di alcuni tratti che culturalmente definiscono
gli animaliBY XVRRVOOXVTMUOXYVY@LVTQUYMXPOLPPUYTWRYKSXNUYKVSVJSVGUHYXYKWSGUSE
NWSYKUPPUTUYOXU<YWPPWSWY>OVSXOVQX?YMWXYQSVQQXY>TWJVQXFX?YUY>VMMXQXFX?YOUTYOLXYJRX
VTXNVRXY:VTIXHYJRXYanimot;YPUTUYOUTTUQVQXBY8TYVRQSXYQWSNXTXHYRCVTXNVRXIIVIXUTWYMWX
KWSGUSNWSYFXWTWYOUNKXLQVHYUYtogliendo RUSUY@LVROUPVYMWRRCLNVTU'YUYaggiungendo
RUSUY@LVROUPVYMWRRCVTXNVRWY9YNVYXTYWTQSVNAXYXYOVPXHYOUNLT@LWHY>MWELNVTXIE
IVTMURX?BY8TYPWOUTMUYRLUJUHYVYRXFWRRUYMXPOUSPXFUHYXRYKSUOWPPUYMXYVTXNVRXIIVIXUTW
KL/YVQQLVRXIIVSPXYVQQSVFWSPUYMXFWSPWYXPUQUKXWYQWNVQXOUETVSSVQXFWY:OUNWY@LWRRW
MWRRCVMMWPQSVNWTQUYUYMWRRCVMMUNWPQXOVNWTQU;'YWYVQQSVFWSPUYMXFWSPWYXTQWTPXQ=
GXJLSVQXFWY:ODWYUPOXRRVTUYMVRRVYPWNKRXOWYVRRLPXUTWYVRYNUTMUYVTXNVRWYVYLTYSXGWE
SXNWTQUYXOUTXOUYKX6YPQSLQQLSVQU;B
)WRRCXNKUPPXAXRXQ=YMXYXTFWPQXJVSWY@LWPQXYKSUOWPPXYXTYNUMUYWPVLPQXFUHYOXYRXE
NXQWSWNUYVYGUSTXSWHYVTODWYXTY@LWPQUYOVPUHYVROLTXYPKLTQXYMXYVTVRXPXBY3UNXTE
OXVNUYVYWPKRUSVSWYRCVTXNVRXIIVIXUTWYVYNVSOVY>TWJVQXFV?HYRVTOXVTMUYVTIXQLQQU
LTVYFWRUOWYUOODXVQVYVRRCLTXFWSPUYMWRRVYKUSTUJSVGXVY�57$Y:XTYOLXY@LWPQVYPQSVE
QWJXVYMXYVTXNVRXIIVIXUTWYSXFWPQWYPWTIVYMLAAXUYLTYSLURUYOWTQSVRW;BY7UGGWSNXVE
NUOXY KWSY WPWNKXUY PLY PXQXY OUNWY Public Disgrace UY Hogtied 9Y WTQSVNAX
VKKVSQWTWTQXYVRYOURUPPUYOVRXGUSTXVTUYMWRYJWTWSWYKink.comBY8TYQVRXYPXQXHYOVKXQV
NURQUYPKWPPUYMXYFWMWSWYKWSGUSNWSYMUTTWYXNNUAXRXIIVQWYMVYbondage WPQSWNXH
OUPQSWQQWYVYOVNNXTVSWYVRYJLXTIVJRXUYW�UYVY@LVQQSUYIVNKWHYWYXNKUPPXAXRXQVQWYV
KVSRVSWYMVYball gag UYNVPODWSWYMXYFVSXUYQXKUBY#LWRRVYVYOLXYOXYQSUFXVNUYMXYGSUTQWH
KWSYRCVKKLTQUHY<YLTCUKWSVYMXYPUQQSVIXUTWYMXYVROLTWYMWRRWYOVSVQQWSXPQXODWYGUTE
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MVNWTQVRXYOUNLTWNWTQWYVPPUOXVQWYVRRCWPPWSWYLNVTU2YRWYKWSGUSNWSYXTY@LWE
PQXUTWYVKKVXUTUYOXU<YPWNVTQXOVNWTQWYSXMUQQWHYUYOUNLT@LWYW@LXKVSVQWHYVM
VTXNVRXY9YPWKKLSWYPKWPPUYVRYTWQQUYMXYLTYMXSWQQUYSXGWSXNWTQUYGXJLSVQXFUY9YXT
@LVTQUYKSXFVQWYMWRRVYGVOURQ=YMXYKVSURVHYMWRRCXTMXKWTMWTIVYMXYNUFXNWTQUYW�U
MWRRVYKUPQLSVYWSWQQVYMWRYAXKWMWYLNVTUBY,JJXLTJXVNUYen passant ODWYWPXPQUTU
UFFXVNWTQWYTLNWSUPWYFVSXVTQXYFemdom UYJV�YMXY@LWPQWYSVKKSWPWTQVIXUTXH
TWRRWY@LVRXYPUTUYKWSGUSNWSYNVPODXYVYWPPWSWY>VTXNVRXIIVQX?YVQQSVFWSPUYLTYPXE
NXRWYKSUOWMXNWTQUB

Come già accennato, uno dei topoi narrativi più frequentemente associati
all’animalizzazione di senso “negativo” è quello dell’addestramento o ad-
domesticamentoBY8TY@LWPQUYOVPUHYRCVTXNVRXIIVIXUTWYFXWTWYOXU<YQWNVQXIIVQVYW
TVSSVQXFXIIVQVYVQQSVFWSPUYRCXMWVYODWYXYKWSGUSNWSEAWPQXVYFVMVTUYXTY@LVRODWYNUMU
MUNVQXYWYXPQSLXQXY:OUNWYPXYGVSWAAWYOUTYLTYOVTWHYLTYOVFVRRUHYUYLTVYAWRFVYGWSUOW;H
XTY@LVTQUYNVTOVTQXYMXYMXPOXKRXTVYUYMXYKVSQXOURVSXYVAXRXQ=Y:PWPPLVRX;BY#LWPQUYKSUE
OWMXNWTQUYVKKVSWYNURQUYMXGGLPUYTWRYKUSTUY�57$HYNVYXRYPLUYNUMWRRUYWNARWE
NVQXOUY <Y SVKKSWPWTQVQUY 9Y KWSY KVPPVSWY VRY OVNKUY MWRY KUSTUY NVXTPQSWVN
WQWSUPWPPLVRWY9YMVRRVYPWSXWYRocco: Animal TrainerHYODWYPXYGUTMVYKSUKSXUYPLRRCWSUE
QXIIVIXUTWYMWRRCVNNVWPQSVNWTQUYPWPPLVRWYMXYKWSGUSNWSYMUTTWYOVSVQQWSXIIVQW
OUNWY>PVFVJWYPW	YAWVPQP?BY
�RXYWKXPUMXYMWRRVYGUSQLTVQVYPWSXWYMXSWQQVYMVY UOOUY7XGGSWMXHYXTGVQQXHYVPPUOXVTUYRV
SVKKSWPWTQVIXUTWYPWPPLVRWYVMYVROLTWYOUTGXJLSVIXUTXYTVSSVQXFWY:KSUFVHYSXOUNKWTPVH
KLTXIXUTWHYWOOB;YODWYRVYSXOURRWJVTUYVRRCXPUQUKXVYQWNVQXOVYMWRRCVMMWPQSVNWTQUHYMWR
SWPQUYJX=YSXODXVNVQVYWPKRXOXQVNWTQWYVYRXFWRRUYKVSVQWPQLVRWBY8TURQSWHYNURQXYWKXPUMXYVQE
QXTJUTUYMXSWQQVNWTQWYVRRCLTXFWSPUYGXJLSVQXFUYVTXNVRW2YVROLTWYKWSGUSNVTOWYPUTU
XTGVQQXYVNAXWTQVQWYXTYPQVRRWHYPOLMWSXWHYGVQQUSXW'YRWYKWSGUSNWSYXTMUPPVTUYPKWPPUYOUE
PQLNXYMXYWPKRXOXQUYSXODXVNU'YMXFWSPXYVTXNVRXYPUTUYKSWPWTQXYVXYNVSJXTXYMWRRWYPOWTWH
WOOBY0WSYWPWNKXUHYTWRRVY@LVSQVYPOWTVYMWRYQWSIUYWKXPUMXUYMWRRVYPWSXWY:MVQVQUY4""4;H
 UOOUYOUPQSXTJWYRVYKWSGUSNWSY$XODVWRVY7VX�WYVYOUSSWSWYXTYOWSODXUYXTPXWNWYVYLTYOVE
FVRRUHYKSXNVYMXYOUTPLNVSWYXRYSVKKUSQUYPWPPLVRWYOUTYRWXYPUKSVYLTVYPWRRVY9YNWTQSWYRV
OURUTTVYPUTUSVYVRQWSTVYTXQSXQXYVOLPNVQXOXYVXYOUTPLWQXYNLJURXXYMXYKXVOWSWBY�KKLSWH
TWRRVYKSXNVYPOWTVYMXYRocco: Animal Trainer 14 :4""�;HY�LM�Y�DXQWYOXYFXWTWYKSWPWTE
QVQVYOUNWYLTY>OVFVRRUYMVYLTYNXRXUTWYMXYMURRVSX?2YMUKUYVFWSYQSVXTVQUYLTYOVSSUHYRV
KWSGUSNWSY9YVAAXJRXVQVYOUTYLTYoutfit �57$YMVXYODXVSXYSXGWSXNWTQXYW@LXTXY9YMWFWYMXE
NUPQSVSWYXRYKSUKSXUYFVRUSWYVRYGLQLSUYOUNKSVQUSWY UOOUHYKSUMLOWTMUPXYXTYLTVYOUNE
KRXOVQVYgang bang XTYNWIIUYVRRWYAVRRWYMXYGXWTU'YWYFXVYMXY@LWPQUYKVPPUB
(CWPWNKXUYMXY UOOUY7XGGSWMXYOXYKWSNWQQWHYQSVYRCVRQSUHYMXYXTQSUMLSSWYVJWFURNWTQW
RVYPWOUTMVYGUSNVYMXYVTXNVRXIIVIXUTWYKUSTUJSVGXOVHY@LWRRVYOXU<YODWYVFFXWTWYKWS
NWOOVTXPNUY>VMMXQXFU?BY)WRRVYPLVYAWTYTUQVYOUPQSLIXUTWYKSUNUIXUTVRWHYXRYKUSE
TUMXFUYTUPQSVTUYPXYKSWPWTQVYVXYGVTYNUTMXVRXYOUNWY>�DWY8QVRXVTY7QVRRXUT?HYVKE
KUJJXVTMUPXYVYLTCXMWTQXQ=YMXYASVTMYODWYXTOUSKUSVHYXTPXWNWYVRYFVRUSWYVJJXLTQU
MWRY>NVMWYXTY8QVR�?HYXYOUTTUQVQXYMXYWOOWMWTIVYFXSXRWYKSUXWQQXFVNWTQWYVPPUOXVQXYVRRU
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La coscienza percettiva è la nostra relazione fondamentale con il mondo, la rela-



PQVRRUTW-�BY#LWRRUYMXY UOOUYTUTY<YQLQQVFXVYLTYOVPUYXPUE
RVQUBY(CLPUYVAXQLVRWYMWRYQWSNXTWY>PQLM?Y:VRQSUYPXTUTXNU
MXYOVFVRRUYMVYNUTQV;YKWSYXTMXOVSWYXRYKWSGUSNWSYNVPODXU
VRRCXTQWSTUYMWRYKUSTUYVNWSXOVTUYOXYMXNUPQSVYOUNWY@LWE
PQVYKSVQXOVYVRRLPXFVYPXVYWPQSWNVNWTQWYMXGGLPVBY8TYUOE
OUSSWTIWYOUNWY@LWPQWHYXRYKWSGUSNWSYLNVTUY:XTY@LWPQU
OVPUYNVPODXU;YVPPLNWYMLT@LWYPXNAURXOVNWTQWYPLYMX
P!YLTVYPUFSVAAUTMVTIVY:FXSXRWYWYPWPPLVRW;YOLRQLSVRE
NWTQWYVPPUOXVQVYVRRCVTXNVRWY:XTY@LWPQUYOVPUYXRYOVFVRRU;B
#LWPQVYGUSNVYMXYVTXNVRXIIVIXUTWY>VMMXQXFV?YPXYQSVE
MLOWYXTYMXFWSPWYQXKURUJXWYMXYNVQWSXVRXYKUSTUJSVGXOXBY8R
PUQQUEPUQQUEJWTWSWYmonster cocksHYVYOLXYPUTUYMWMXOVQX
TLNWSUPXYPXQXYKUSTUJSVGXOXHYOXYUGGSWYLTCXTQWSWPPVTQWYVKE
KRXOVIXUTWYMXY@LWPQUYKSUOWMXNWTQUBY8TY@LWPQXYKSUMUQQXH
XRYKWSGUSNWSYNVPODXUHYJWTWSVRNWTQWYMXYOURUSWYWYUFE
FXVNWTQWYMUQVQUYMXYMXNWTPXUTXYWPVJWSVQWHYTUTYFXWTW
VPPUOXVQUYWPKRXOXQVNWTQWYVYLTYMWQWSNXTVQUYVTXNVRW2YRV
PLVY>AWPQXVRXQ=?Y<Y@LXYOUPQSLXQVYVQQSVFWSPUYRVYSWPVYTVSE
SVQXFVYWY GXJLSVQXFVYMWRRVYPLVYPKSUKUSIXUTWYTWXYOUTE
GSUTQXY MWRRVY KWSGUSNWSY MUTTVY VY OLXY <Y VOOUKKXVQUH
JWTWSVRNWTQWYOVLOVPXOVY:UYVPXVQXOV;YWYOVSVQQWSXIIVQV
OUNWY>QWWT?YUY>KWQXQW?-�B
8RYKSUOWPPUYMXYVTXNVRXIIVIXUTWY>VMMXQXFV?YTUTYOURE
KXPOWYOUNLT@LWYPURUYXYNVPODXHYNVY<YNURQUYMXGGLPU
VTODWYTWRRVYSVKKSWPWTQVIXUTWYMWRRWYKWSGUSNWSYMUTTWB
0WSYWPWNKXUHYXRYSXGWSXNWTQUYTVSSVQXFUYWYGXJLSVQXFUYVR
TLORWUYPWNVTQXOUYMWRRVYOVJTVYXTYOVRUSWY9YSXVGGWSNVQU
VYRXFWRRUYKVSVQWPQLVRWYMVRRCLPUYSXKWQLQUYMWRRCVKKWRRVE
QXFUY>AXQOD?YUY>MUJYAXQOD?Y9YGLTIXUTVYOUNWYSVGGUSIVE
QXFUY VRRLPXFUY MWRY QUKUPY KUSTUJSVGXOUY MWRRVY MUTTV
NUPQSLUPVNWTQWYXTPVIXVAXRWYOLXYVAAXVNUYVOOWTTVQU
XTYKSWOWMWTIVBY8TYVRQSXYOVPXHY<YRCWTGVPXYPLRRWYMXNWTPXUTX
WOOWPPXFWYMXYPWTXYWYTVQXODWY9YXTYPUQQUEPUQQUEJWTWSXYWQXE
ODWQQVQXYOUNWYbootyliciousHYbig buttsHYhuge jugsHYbig boobsH
WOOBY9 VYOVSVQQWSXIIVSWYRVYMUTTVYOUNWYLTYXKWSAURXOU
>VTXNVRWYMVYNUTQV?BY
�TVYPXTJURVSWYFVSXVTQWYMWRRWYPQSVQWJXWYMXYVTXNVRXIE
IVIXUTWY>VMMXQXFV?YMWRRVYMUTTVY<YSVKKSWPWTQVQVYMVRRV
SXOUSSWTIVYMWRYQWNVYMWRYRVQQWYXTYMXFWSPXYPUQQUEJWTWSX
KUSTUJSVGXOXHYMVXYFXMWUYQVJJVQXYOUTYXYQWSNXTXY>NXR�?YU
>RVOQVQXUT?Y PLXYKUSTUY QLAWHY VRRWYKSUMLIXUTXY XTQWSVE

45.
La sagoma stilizzata di un cavallo è
inoltre il logo del suo sito porno
ufficiale, Rocco Siffredi
http://bit.ly/RSiffredi (data di
consultazione 15 agosto 2015). 

46.
La questione dell’animalizzazione
del performer maschio di colore è in
realtà molto più complessa di come
appare nei video a tema “monster
cocks”. In molti casi, infatti, alla
“bestializzazione” per eccesso
viene spesso sommata una
riduzione al primitivo (“mandingo”)
o un’animalizzazione per difetto
(“black cattle”, “black meat”). In
Rocco: Hazardous Duty (Rocco
Siffredi, 2003), ad esempio, il
performer Joachim Kessef è
associato per contiguità alla
sovrabbondanza animale (un mulo
gironzola intorno all’attore sul finale
della sua performance) e allo
stesso tempo è posta enfasi sui
suoi grugniti disarticolati durante
l’amplesso, mettendo in atto un
doppio processo di animalizzazione
(insieme additiva e negativa).
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zione da cui dipende la nostra sopravvivenza nel mondo. La si ritrova in diversi



NWTQWYMWMXOVQWYVRYKWOLRXVSWYfetish MWRYmilk enemaBY7WH
TWRYKSXNUYOVPUHYXRYSXGWSXNWTQUYKSXTOXKVRWYTUTY<YQVTQU
VRRCVRRVQQVNWTQUYWYVRRVYNVQWSTXQ=YLNVTVY@LVTQUYVRRV
>NLTJXQLSV?YMWRRVYMUTTVYVTXNVRXIIVQVHYTWRRVYPWOUTMV
QXKURUJXVYMXYNVQWSXVRXYRVYPXNAURUJXVYOUSSWRVQVYVRYRVQQW
:TLQSXNWTQUHYMUNWPQXOXQ=;YPXYPUNNVYVRYfetish WPQSWNU
KWSYRWYMWXWIXUTXYOUSKUSWWYWHYMLT@LWHYTLUFVNWTQWYVR
QUKUPYMWRRVYMUTTVYXTPVIXVAXRWBY�TVYPWSXWYOUNW Milk
Nymphos :�V�Y7XTHY4"1"E4"14;Y<YXTY@LWPQUYPWTPUYKVSVE
MXJNVQXOVHYNWQQWTMUYXTYPOWTVYKWSGUSNWSYFWPQXQWYMV
JVQQXTWYODWYOUTPLNVTUYXRYRVQQWYMXSWQQVNWTQWYMVJRXYUSXE
GXIXYMWRRWYRUSUYOUNKVJTWYMXYPOWTVBY
8TY@LWPQUYOUTQSXALQUYVAAXVNUYQWTQVQUYMXYSXOUPQSLXSW
9YPWKKLSWYXTYNUMUYXTWFXQVAXRNWTQWYGSVNNWTQVSXUY9
VROLTWYMWRRWYNUMVRXQ=YVQQSVFWSPUYOLXYRVYKUSTUJSVGXV
OUPQSLXPOWYXYKSUKSXYPUJJWQQXYVYKVSQXSWYMVRRCUKKUPXIXUTW
LUNU�VTXNVRWBY5VY@LVTQUYVAAXVNUYFXPQUHYRVYKUSTUE
JSVGXVY9YUHYNWJRXUHYRWYVSWWYMWRRVYKUSTUJSVGXVYODWYVAE
AXVNUY@LXYVTVRXIIVQUY9YNWQQWYXTYPOWTVYMWXYPUJJWQQXH
KWSYOUP�YMXSWHYTUTYLNVTXBY#LVPXYODWYRVFUSVPPWYVQQUSTU
VY@LWRRVY>IUTVYMXYXTMXGGWSWTIV?HYVY@LWRRUY>PKVIXUYMX
WOOWIXUTWY %�&Y KWSGWQQVNWTQWY FLUQ%U&?HY XTY OLXHY PWE
OUTMUY,JVNAWTHYPXYVSQXOURVYXRYSVKKUSQUY>QSVYRCLNVTU
WYRCVTXNVRWHYRCLUNUYWYXRYTUTELUNU?-�BY�USTVTMUYVRRV
PLJJWPQXUTWY MWSSXMXVTVY MVY OLXY PXVNUY KVSQXQXHY KUPE
PXVNUYKUPQLRVSWYODWHYTWJRXYLTXFWSPXYKUSTUJSVGXOXY@LX
MWPOSXQQXHYQVRXYPUJJWQQXYTUTYLNVTXYFXFVTUYPUQQUYRVYPUE
FSVTXQ=YPXNAURXOVYWYKSVJNVQXOVYMXYLTYPUJJWQQUYOUPQXE
QLXQUY OUNWY KXWTVNWTQWY LNVTUBY #LWPQUY PUJJWQQU
>PUFSVTU?YKL/YVPPLNWSWYRVYGXPXUTUNXVYMXYLTYKWSPUE
TVJJXUYXTQWSTUYVRYNUTMUYSVKKSWPWTQVQUHYMXYOLXYJUE
FWSTVY RUY PKVIXUY WY RCVIXUTWY 9Y <Y @LWPQUY XRY OVPUHY KWS
WPWNKXUHYMWRYDom TWRY�57$HYODWYVQQXFVYMXSWQQVNWTQW
XRYKSUOWPPUYMXYVTXNVRXIIVIXUTWBY�KKLSWHYKL/YXTOVSE
TVSPXYXTYLTVYKLSVYXPQVTIVYMXYFXPXUTWHYXTYLTYPUJJWQQU
ODWYJLVSMVY9YWHYXTY@LVRODWYNUMUHYOUPQSLXPOWY9YLTU
PKWQQVOURUYPWPPLVRWYMXYOUSKXYTUTYLNVTXYODWYPXYVKSW
MVFVTQXYVXYPLUXYUOODXBY3UNWYPOSXFWY3XNVQQX2Y*PURUYLT
>XU?YKL/YJLVSMVSWY@LVROLTUYXTYNUMUYMXPLNVTXIIVQUH
come se GUPPWYLTVYAWPQXV+-�B

47.
Agamben, L’altro, p. 43.

48.
Cimatti, Filosofie dell’animalità, loc.
1607.
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animali: pipistrelli, uccelli, elefanti, formichieri, coccodrilli, polipi... È di$usa al-


